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ABSTRACT 

Bagru printing, an ancient hand-block printing technique from Rajasthan, India, exemplifies a 

rich cultural heritage. Originating centuries ago, in Bagru village, this traditional art, 

practiced by the Chhipa community, involves intricate designs created with hand-carved 

wooden blocks and natural dyes. Despite modernization challenges, Bagru printing endures 

due to its unique aesthetic and eco-friendly practices. The motifs, inspired by nature and 

folklore, resonate with tradition and symbolism. Preservation efforts, including skill 

development and collaborations with contemporary designers, ensure its relevance and 

global appeal. Bagru printing not only showcases artisanal craftsmanship but also empowers 

women, fostering sustainable livelihoods. 

 

INTRODUCTION 
 

agru printing, an ancient form of 

hand-block printing, stands as a 

testament to the rich cultural heritage 

of Rajasthan, India. This traditional art form, 

practiced for centuries in the small village of 

Bagru, has transcended time, preserving its 

authenticity and allure (Lal, 2007). This 

journey of artisanal craftsmanship, rooted in 

tradition and innovation, reflects the rich 

cultural tapestry of Rajasthan. In Bagru, 

Rajasthan, many families used to make 

beautiful designs by hand block printing 

(Pandey, 2019). At one time, there were more 

than 250 families doing this work in places 
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like Bagru, Kaladera, and nearby villages in 

Jaipur district. But now, only about fifty to 

sixty families still do hand block printing.  

Bagru printing holds profound cultural 

significance in Rajasthan, serving as a symbol 

of tradition, identity, and community (Jain and 

Chauhan, 2019). The motifs and patterns 

adorning Bagru-printed textiles often draw 

inspiration from nature, folklore and geometric 

symbolism, infusing each piece with a 

narrative that resonates with tradition and 

symbolism. Over the years, Bagru printing has 

evolved from a local craft to a global 

phenomenon, garnering recognition for its 

unique aesthetic and eco-friendly practices 

(Jha, 2022). Designers and fashion enthusiasts 

worldwide are increasingly drawn to the 

timeless elegance and sustainability of Bagru-

printed textiles, further elevating its status on 

the global stage. 

Origins and Historical Significance: 

The origins of Bagru printing can be traced 

back to several centuries ago, when the Chhipa 

community, skilled artisans known for their 

expertise in textile printing, settled in the 

village of Bagru (Purohit and Arora, 2017). 

Influenced by the vibrant cultural landscape of 

Rajasthan, these artisans adapted their 

traditional techniques to incorporate local 

motifs, colors and designs giving rise to the 

distinctive style of Bagru printing. 

Bagru printing involves the use of wooden 

blocks carved with intricate designs. These 

blocks are dipped in natural dyes, typically 

derived from plants and minerals, and then 

stamped on to fabric, creating beautiful 

patterns (Meitei and Ahemad, 2022). The 

process requires precision and skill, as artisans 

carefully align the blocks to create 

symmetrical designs. 

Significances of Bagru printing is its role in 

preserving traditional Indian textile artistry. 

Over the centuries, this craft has been passed 

down through generations, with artisans 

refining their techniques and developing new 

patterns. Bagru printing is not just a decorative 

art form; it is also a reflection of India's 

cultural heritage and craftsmanship (Mehta, 

2012). 

Techniques and Process: 

At the heart of Bagru printing lies a meticulous 

and labor-intensive process that combines age-

old techniques with natural materials (Pandey, 

2019). The journey begins with the creation of 

intricate wooden blocks, meticulously hand-

carved by skilled artisans. These blocks serve 

as the primary tools for transferring intricate 

patterns onto fabric (Tokas et al, 2023). 

The fabric, typically cotton or silk, undergoes 

a series of preparatory steps to ensure optimal 

dye absorption (Jain, 2017). This includes 

washing to remove impurities and treating 

with natural dyes or mordants derived from 

sources such as indigo, turmeric and 

pomegranate rind. Once prepared, the fabric is 

spread out on flat surfaces, ready to receive the 

artisan's creative imprint. Hand block printing 

is a craft that usually runs in families, with all 

family members taking part (Edwards, 2016). 

Both men and women contribute equally to 

making these beautiful prints. This craft 

requires specific skills, traditional knowledge 

and strong family support. The process of hand 

block printing in Bagru goes through several 

stages: 

1. Getting the fabric ready 

2. Making natural colors for printing 

3. Making the printing paste 

4. Doing the hand block printing 

5. Coloring the printed fabrics 

6. Making sure the colors stay fixed 

7. Washing the clothes 

8. Giving the final touches 

Here's a detailed explanation of each stage in 

the hand block printing process in Bagru: 

http://www.vigyanvarta.com/
http://www.vigyanvarta.in/


 

       
 

   
 
 

 
 

182 | P a g e  

Vigyan Varta an International E-Magazine for Science Enthusiasts 

 

www.vigyanvarta.com 
www.vigyanvarta.in 

         E-ISSN: 2582-9467 
Popular Article 

 Renu et al. (2024) Vol. 5, Issue 6 

June 2024 

1. Getting the fabric ready: This involves 

preparing the fabric by washing and 

drying it to remove any impurities or 

residues that could interfere with the 

printing process. The fabric is then 

stretched and smoothed to create an even 

surface for printing. 

 

2. Making natural colors for printing: In 

Bagru artisans often use natural dyes 

derived from plants, minerals and other 

organic sources. These colors are created 

through a process of extracting pigments 

from ingredients like indigo, pomegranate 

rind, turmeric and madder root. Each 

color requires careful preparation and 

mixing to achieve the desired hue. 

 

3. Making the printing paste: The printing 

paste acts as a medium to hold the color 

and facilitate its transfer onto the fabric. It 

typically consists of a mixture of natural 

gum or resin, water and sometimes other 

ingredients like lime or wheat flour. The 

paste must have the right consistency to 

ensure smooth and precise printing. 

 

4. Doing the hand block printing: This is 

the central stage of the process where 

skilled artisans use hand-carved wooden 

blocks to apply the printing paste onto the 

fabric. Each block is intricately carved 

with a specific design and the artisan 

carefully stamps it onto the fabric 

repeating the pattern to create a 

continuous motif. This requires precision 

and attention to detail to ensure the design 

is consistent and evenly distributed. 

 

5. Coloring the printed fabrics: Once the 

printing is complete the fabric is left to 

dry before the coloring stage. Artisans use 

brushes or other tools to carefully apply 

the prepared natural dyes onto the printed 

areas filling in the designs with vibrant 

colors. This step requires a steady hand 

and careful control to avoid smudging or 

bleeding of the colors. 

 

6. Making sure the colors stay fixed: After 

coloring, the fabric undergoes a process to 

fix the colors and make them permanent. 

This often involves treating the fabric 

with natural mordants or fixatives, such as 

alum or tannin, which help the dyes bond 

with the fabric fibers and resist fading or 

washing out over time. 

 

7. Washing the clothes: Once the colors are 

fixed the fabric is washed to remove any 

excess dye or printing paste residue. This 

helps to reveal the true colors of the 

design and ensures the fabric is clean and 

ready for use. 

 

8. Giving the final touches: Finally, the 

printed and washed fabric may undergo 

additional finishing touches such as 

ironing to smooth out any wrinkles or 

imperfections or embellishments like 

embroidery or beadwork to enhance the 

design further. These final touches add 

depth and character to the finished piece 

making it truly unique. 

Each stage of the hand block printing process 

in Bagru requires skill, patience and attention 

to detail, resulting in beautifully crafted 

textiles that showcase the rich tradition and 

artistry of the region. 
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Using the hand-carved wooden blocks, artisans 

apply natural dyes onto the fabric, imprinting 

intricate patterns with remarkable precision 

(Edwards, 2016). Each block is carefully 

positioned and pressed onto the fabric, 

creating a seamless fusion of design and 

textile. The rhythmic tapping of the wooden 

blocks against the fabric echoes the age-old 

traditions passed down through generations. 

Challenges and Preservation Efforts: 

Despite its enduring popularity, Bagru printing 

faces challenges in the form of modernization, 

industrialization, and changing consumer 

preferences (Pandey, 2019). The rise of 

mechanized printing techniques and mass 

production threatens the livelihoods of 

traditional artisans, endangering the survival of 

this ancient craft. 

In response to these challenges, various 

initiatives have been undertaken to preserve 

and promote Bagru printing, including skill 

development programs, artisan cooperatives 

and government interventions (Meitei and 

Ahemad, 2022). Additionally, collaborations 

between traditional artisans and contemporary 

designers have resulted in innovative 

interpretations of this age-old craft, ensuring 

its relevance in the modern world. 

Present day Bagru faces the looming challenge 

of urbanization, which poses a threat to its 

captivating print. As a result, artisans are 

increasingly veering away from traditional 

techniques, opting instead for more modern 

methods (Edwards, 2016). However, despite 

these challenges, the Bagru print remains in 

high demand due to its eco-friendly nature and 

the preservation of patterns dating back over 

450 years (Jain and Chauhan, 2019). This 

uniqueness sets it apart from other popular 

prints in Rajasthan and across India. India is 

renowned for its rich heritage of traditional 

hand block printing techniques, including the 

esteemed Bagh print and the intricate use of 

Patola fabric. 

CONCLUSION:  

Bagru printing stands the journey of Bagru 

printing in Rajasthan is a testament to the 

resilience of tradition in the face of modernity. 

Through centuries of innovation and 

adaptation, this ancient craft continues to 

thrive, preserving the cultural heritage of 

Rajasthan and captivating audiences 

worldwide with its timeless beauty and 

craftsmanship. This traditional hand block 

printing craft has provided numerous 

opportunities for women, not only within 

Bagru but also in other districts and states. It 

has been a transformative force in the lives of 

many women artisans from Bagru, enabling 

them to become pillars of their family's 

economy and ensuring sustainable livelihoods. 

If policymakers and the general public actively 

promote and support this textile craft over 

industrialization, it will further empower these 

women and contribute to the preservation of a 

valuable cultural heritage. As we celebrate the 

rich tapestry of Bagru printing, we honor the 

artisans whose skill and dedication keep this 

cherished tradition alive for generations to 

come. 
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